
 

Выпуск журнала No-54               Часть–1 июль–2026 

486 

THE CONTEXTUAL FUNCTION OF METAPHOR IN 

LINGUOPOETICS. 

 

Isamova Dilfuza Rakhmatovna 

Bukhara State University, 

Department of Joint Programs, 

English teacher. 

Dilfuz88@mail.ru 

  Annotation. This article explores how metaphors move beyond basic 

dictionary definitions to acquire unique, contextual meanings within literary texts a 

focus of linguopoetics. Rather than serving as mere stylistic decoration, metaphors 

function as dynamic semantic tools that allow authors to embed complex , emotional, 

and ideological layers into subtle imagery. By examining comparative examples the 

study demonstrates how physical metaphors such as setting suns, encroaching 

darkness, and iron shackles  direct political commentary to evoke  emotional 

responses. Ultimately, the paper highlights how linguopoetic analysis reveals the 

hidden dialogue between an author’s artistic world and the historical reality of their 

time. 
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  Introduction.In literature language serves not merely as a tool for 

communication, but as the primary  aesthetic impact and emotional-expressive 

resonance. Writers meticulously select words to evoke emotions, shape the reader's 

imagination, and convey ideas that defy direct articulation. Among the myriad 

stylistic devices employed within literary texts, metaphor occupies a central position, 

offering authors the capacity to render abstract thoughts through concrete imagery. 

Rather than functioning as a superficial embellishment of speech, metaphor 

transforms into a medium that reveals the author's worldview. From a linguopoetic 
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perspective, metaphor is investigated not just as a rhetorical device,  but as a 

linguistic phenomenon that fundamentally shapes the aesthetic fabric of a literary 

text. Bridging the gap between language and artistic expression, it allows readers to 

decipher the nuanced emotions, cultural values, and symbolic layers embedded 

within the text. Consequently, the study of metaphor has emerged as a cornerstone 

of research across linguopoetics, stylistics, and cognitive linguistics. This research 

paper aims to explore the linguopoetic functions of metaphor within 

literary discourse.                                                                                                                 

Main part. In everyday speech, a word has a simple dictionary definition. 

The word "sun" means the star in the sky, and "darkness" just means it’s nighttime. 

But when a creative writer picks up these ordinary words, something interesting 

happens, thus inside a poem or a novel, an everyday word takes on a completely new, 

secret meaning created specifically for that story. Writers do this on certain 

purpose,when living under strict censorship or facing political turmoil, an author 

can't always say directly, "Our government is failing," or "We are losing our 

freedom." Instead, they use physical objects such as like setting suns or iron chains 

in order to carry that message safely. It allows the writer to bypass a reader's logical 

brain and hit them directly in their emotions.  For instance,in Soviet time, Rauf Parfi, 

an uzbek poet,could not write a direct political comment about the suppression of 

national identity. Instead, he turned to the image of a broken or withered flower 

(so'lgan gul): 

"Bitta yaproq uzildi... chiridi shoxda," 

(A single leaf tore away... rotted on the branch,)1 

Under Soviet censorship, Parfi used a rotting leaf to express the loss of 

freedom without saying it directly. William Blake did something similar during a 

                                                         
1 Parfi, Rauf. "Yaproq." Saylanma, Sharq, 2013, p. 45. 
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time of strict government control in England ,instead of writing a risky political 

essay, he hid his protest inside the image of a dying flower. 

"O Rose, thou art sick!  

 The invisible worm  

 That flies in the night,  

 In the howling storm,  

 And his dark secret love  

 Does his life destroy."2 

Through  lines the reader sees a simple, sad picture of a garden rose being 

eaten by a worm during a storm.  However, the reader feels through linguopoetic hint 

how well  the "rose" represents purity, natural human beauty, and freedom. The 

"invisible worm" operating under the cover of night acts as an occasional metaphor 

for hidden corruption, political oppression, and state control that silently poisons 

something beautiful from the inside out. As a result, in both traditions the physical 

world becomes a shield for political truth.                                                                        

Result and Discussion. The concept of metaphor has captivated scholars 

since antiquity. Aristotel initially conceptualized metaphor as the transfer of a word 

from one object to another based on analogy. For centuries, this perspective 

dominated the field of rhetoric, reducing metaphor to a purely decorative stylistic 

ornament. Modern linguistic research, however, has significantly broadened this 

horizon. Today, scholars recognize metaphor as a fundamental cognitive mechanism 

through which humans comprehend reality. As George Lakoff and Mark Johnson 

famously posited, metaphor is deeply embedded within human cognition, shaping 

how individuals perceive and interpret the world. Their Conceptual Metaphor Theory 

demonstrated that metaphor is not restricted to poetic language but constitutes an 

integral part of everyday thought processes. Metaphor that can exist as contextual 

(poetic) meaning: A meaning that does not exist in everyday language is born 

                                                         
2 Blake, William. "The Sick Rose." The Norton Anthology of English Literature, edited by Stephen Greenblatt, 10th ed., 

vol.           D, W. W. Norton & Company, 2018, p. 128. 



 

Выпуск журнала No-54               Часть–1 июль–2026 

489 

exclusively and solely within this text in context. Linguopoetics studies precisely 

these "rediscovered" meanings.For instance, in the works of  

Cho`lpon or Abdulla Qodiriy, metaphors such as "sun," "dawn," or "chain" 

are not merely natural phenomena,but they represent socio-political layers such as 

freedom, colonialism, and hope.    In Chulpan's poems such as "Chains" ("Kishan") 

or "Broken" ("Buzildi"), the image of metallic shackles and chains is not merely iron 

on a prisoner's feet,it transforms into a linguopoetic  metaphor for the spiritual and 

political subjugation of an entire nation under colonial rule: 

“Buzildi o‘sha qora kunlar, 

  Sindi u temir kishanlar...” 

“Those dark days were shattered, 

 Those iron shackles were broken...”3 

The poet avoids academic political terminology such as "colonialism" or 

"domination." Through the metaphor of "iron shackles," he enables the reader to feel 

the coldness, weight, and agony of that era's oppression on a psychological and 

emotional level. Against the backdrop of the tragic fate of Otabek and Kumush, 

Abdulla Qodiriy illustrates the socio-political atmosphere of feudal fragmentation 

and the eve of  Russian conquest through internal textual metaphors. Expressions 

such as the "setting sun" and the "encroaching darkness," which appear frequently 

near the novel's end and within Otabek's inner reflections, are not merely describing 

the natural transition to night. In O‘tkan kunlar, when disaster creeps toward Kumush 

and Otabek, the physical environment turns dark and oppressive. Charlotte Bronte 

uses the same natural mirror in her work  Jane Eyre: "The great horse-chestnut tree 

at the bottom of the orchard had been struck 

by lightning in the night, and half of it split away." 4                                                               

The direct meaning of the context is  how a bad storm blew in and a tree got hit by 

lightning. This happens right after Jane accepts Rochester's marriage proposal. The 

                                                         
3 Cho‘lpon, Abdulhamid Sulaymon o‘g‘li. "Kishan." Asarlar, edited by Naim Karimov, 1-jild: 

She’rlar,     Akademnashr, 2016, p. 88. 
4 Bronte, Charlotte. Jane Eyre: An Autobiography. Edited by David Price, Project Gutenberg, 2007.p.65 
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metaphor meaning  is the split tree visual warning: their union is about to be violently 

torn apart by Rochester’s dark secrets. The tree isn't just wood,it’s a foreshadowing 

of broken lives.The comparative analysis of Uzbek and English poet`s demonstrates 

that contextual metaphors of natural decay serve a dual purpose in politically 

constrained literature. When following  on a structural level, they illustrate the 

boundary between literal and symbolic meaning, creating an "Aesopian shield" that 

allows the text to bypass official scrutiny.While on an emotional level, both poets 

deliberately choose fragile, living subjects like a single leaf or a rose to make the 

abstract concept of lost liberty tangible to the reader. 

 Rather than relying on explicit political slogans, which risk immediate 

suppression and age poorly over time, both authors show their critique in the physical 

world. This structural convergence across vastly different cultural contexts 20th-

century Soviet Uzbekistan and 18th-century Britain suggests that Aesopian language 

is a universal linguopoetic response to systemic oppression, relying on shared human 

empathy rather than direct declaration.Looking broadly at the evolution of literary 

history, the persistence of contextual metaphors reveals that strict state control rarely 

succeeds in silencing creative expression merely reshapes its architecture. When 

authoritarian regimes strip away direct public discourse, literature does not collapse, 

instead, it develops a heightened symbolic precision. The parallel strategies observed 

in Uzbek and English literary traditions confirm that totalitarian or repressive 

environments involuntarily cultivate rich systems of subtext. As a result, the study of 

Aesopian language provides vital insights not only into past literary movements 

under Soviet rule or 19th-century imperial pressures, but also offers a framework for 

analyzing how creative voices continue to navigate modern forms of digital and 

institutional censorship today.                                                                                                                  

As we can analyze linguopoetically, contextual metaphors are supported by 

deliberate syntactic choices that erase human agency. Through impersonal verbs, 

passive constructions, and environmental personification, the text depicts social 

devastation as an act of nature, thereby documenting the impacts of power while 



 

Выпуск журнала No-54               Часть–1 июль–2026 

491 

remaining grammatically clear. A defining characteristic of contextual metaphor is 

its resistance to historical expiration. While direct political commentary loses its  

relevance once a specific regime or policy ends, physical metaphors grounded in 

universal human sensations retain their emotional and communicative force across 

temporal and cultural boundaries.Ultimately, the contextual function of metaphor in 

linguopoetics demonstrates that political restriction does not extinguish creative 

communication; rather, it elevates metaphor from a simple stylistic ornament into a 

crucial mechanism of linguistic survival and cultural resilience.                                 

 Conclusion. This comparative study demonstrates that when political 

expression is constrained, literature adapts through the strategic use of contextual 

metaphors. Across both Uzbek and English literary traditions authors have 

consistently turned to the physical world to articulate what could not be explicitly 

stated. As shown in the works of poets, objects of natural decay and physical restraint 

function not merely as decorative scenery, but as dynamic Aesopian shields. By 

anchoring grief, political stagnation, and loss of identity in concrete imagery like 

withered leaves, suffocating fog, or broken stones, these writers successfully 

bypassed administrative censorship while preserving the emotional resonance of 

their message.  Aesopian language reveals that poetic metaphor is far more than an 

aesthetic choice,it is a vital mechanism of cultural preservation and human resilience 

that transcends geographical and historical boundaries. Ultimately, by bridging 

Eastern and Western traditions through their shared reliance on natural tropes, this 

study underscores the enduring power of the poetic word. Aesopian language proves 

that under the heaviest historical constraints, the human drive toward truth does not 

quiet down it simply adapts, finding in the physical landscape a vocabulary capable 

of giving form to the unspoken. In result, the contextual function of metaphor 

demonstrates that poetic language is far more than an aesthetic ornament or a mere 

decorative device. In the hands of a writer, contextually bound metaphors serve as a 

vital mechanism for cognitive engagement, cultural preservation, and linguistic 

survival.  
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